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lamented that the framework of the poem was
unworthy of its eminent beauties of detail. The
plot of " Festus" is, in fact, too slight to bear the
heavy robes of brocade which are hung about its
insufficiency. To make such a work durably weighty
it should have an actual story, complicated and
animated enough to arrest attention. This was
perfectly comprehended by Goethe in both parts
of " Faust" But the narrative element in " Festus"
is thin and vague to excess. The hero is a human
soul, of the highest gifts and attainments, doomed
to despair and melancholy, and unwillingly enslaved
to sin. The mode in which he becomes the play-
thing of the arch-spirit of evil is impressive, but
scarcely intelligible; nor are the relations of the
tempter to his victim ever realised in a vividly
dramatic or narrative way. It would be an almost
impossible feat to separate the " story " or plot of
" Festus>f from its lyrical and rhetorical ornament.
One has to face the fact that the poem exists in and
for these purple robes, and that it is essentially a
series of transcendent visions, each clothed upon by
a fresh set of more or less sumptuous and redundant
imagery.

The keynote of "Festus " is a spiritual optimism.
The lesson of the poem was easily perceived to be
insistence upon the ministry of evil as a purifier.
Man was to pass through sin as through a fire, and
to come out purged from the dross of humanity.
At the opening of the poem the note of hope is
struck. In spite of Lucifer, and of all his ingenious